NALINI BALBIR * 


THE MICRO-GENRE OF DANA-STORIES IN JAINA LITERATURE: 
PROBLEMS OF INTERRELATION AND. DIFFUSION ** 


I shall first explain what I mean here by the word « micro-genre », 
recently initiated by Prof. K. Bruhn in his Avasyaka Studies'. In the 





The works which will be most frequently referred to (by page and line or verse 
number) are: 

AvCii = Avagyaka-ciirni srimaj-Jinadasa-ganimahattara-krtaya siitra-clirnya sametam 
Srimad-Avagyaka-siitram, ed. Anandasagarasiiri, Ratlam, 1928-29 (part 1 only 
is used here). 

AvNi = Avagyaka-niryukti. Quotations and numbering. of verses following: Sri- 
mad-bhavaviraha-Haribhadrasiirisiitrita-vrtty-alamkrtam Srimad-Avagyaka- 
sitram, Agamodaya samiti, Bombay, 1916-17. 

AvTiH = Haribhadra's Avagyaka-tika. See the preceding. 

Miabha = Bhasya verses of the AvNi. 

Samav = Samavayanga, in Suttagame I, Gurgaon, 1953. 

Trisasti = Hemacandra, Trisastisalakapurusacaritra; ed. Bhavnagar 1905-8 (reference 
to parva, sarga and verse); also Helen M. Johnson's translation, 6 vols., 
Baroda, 1931-62. (Gaekwad Or. Ser. 51, 77, 108, 125, 139, 140). 

VH =: Sanghadisa, Vasudevahindi, ed. Caturvijaya and. Punyavijaya, Bombay, 
1930, 2 vols. 

For abbreviations of Indian Series (AGRM, DLIJP), see ScHusBRING, Die Lehre der 

Jainas; also PrTS = Prakrit Text Series, Varanasi, Ahmedabad. 


~ Indicates a very close correspondence between two verses or two passages. 
v(v). = verse(s). ; 


* CNRS, ERA 094 « Philologie Bouddhique et Jaina», Paris. 

** Some elements contained'in this paper lie scattered in the book Dandstaka- 
kathd. Recueil jaina de huit histoires sur le don. Introduction, Edition critique, 
Traduction, Notes. Paris, 1982 (Publ. de I’Institut de Civilisation Indienne 48). 

1. Note 29: «The term (ie. ’ micro-genre”) designates cases where several 
small compositions agree in title-content-vocabulary. We mention only ” pratikra- 
mana”, ”caityavandana”, ” (guru-)vandana(ka) ”, ” airyapathiki”. Each of these 
terms designates several kindred compositions having the terms in their titles » 
(Avagyaka Studies, I, in « Studien zum Jainismus und Buddhismus », Gedenkschrift 
fiir Lupwic AtsporF, hrsg. von K. BruHN und A. WezLer, Wiesbaden, 1981, pp: 11-49; 
Alt-und Neu-Indische Studien Univ. Hamburg 23). 
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present case, the term will be applied to the so-called supatraddnakathd, 
several « kindred compositions » which have in common a unity of 
contents: they all illustrate the benefits coming from alms-giving offered 
by a layman to a monk2?, a type of charity extolled above all others by 
the Jaina treatises?, Moreover, the Jaina literary classifications them- 
selves recognize a ddnadharmakatha or dandvaddna genre, as is implied 
by M. Bloomfield when scrutinizing the Salibhadra Carita‘. 


~Now, this investigation will-be concerned with two main’ questions~ 


studied with the help of a few examples seen from the two following 
view-points: 


1) On a synchronic level: what is the pattern of the oldest dana- 
stories as found in some prose portions of the Canonical stratum? 


2) On a diachronic level: how has the stock of narratives been 
selected, repeated or renewed? How have heroic figures come to life? 


« The mechanical character of the verbal structure of the Jain 
scriptures » > is a well-known feature. Applied to narrative texts, it has 
been most brilliantly and accurately studied by Prof. J. Deleu for the 
Niraydavaliyadsuyakkhanda and related Angas and Upangas: as has been 
shown by the list of 72 stereotyped formulas he collected‘, the expres- 
sion of a given idea, fact, etc. is mostly connected with a fixed phrase, 
recurring from one text to the other. The «Fasting unto Death» legends 
could also be adduced as another example of a group where a tenet is 
exposed through a specific phraseology ’. 


2. Often designated by the word supdtra, almost synonymous with sddhu, muni, 


_..the..monk..being-.recognized_as. the best-receptacle_of_charity.See..n.3..2 2... 


3. The so-called atithisamvibhdgavrata or ddnavrata: cf. R. WILLIAMS, Jaina 
Yoga. A Survey of the Mediaeval Sravakdaciras, London, 1963, pp. 149-66 
(London Oriental Series 14); ubi alia. This theme already forms the frame of the 
earliest Jaina dharmakatha, the Tarangavai, ed. by H.C. Buayani, Sankhitta-Ta- 
rangavai (Tarangalold)..., Ahmedabad, 1979 (L.D. Series 75); translated into German 
by E. Leumann, Die Nonne. Ein neuer Roman aus dem alten Indien, Miinchen, 1921. 
There, the chief-nun (ganadhdrini) Suvrata followed by her disciples goes to beg 
alms for breaking their two-days fast (chatthasya pdran’aftham, v. 24) at the 
beginnig of the novel (vv. 2429) and receives them at the very end (v. 1638 = Lev- 
MANN, v. 1642: ghettiina phdsuyam bhikkham...). 

4. The Sdlibhadra Carita. A Story of Conversion to Jaina Monkhood, in JAOS, 
43 (1923), p. 260 and n. 3 (pp. 257-316). 

5. Cf. L. D. Barnerr, The AntagadadasGo and the Anuttarovavdiya-dasdo, London, 
1907, p. IX; « Klischeestil », cf. W. Scuuprinc, Nadyddhammakahdo. Das 6. Anga des 
Jaina-Siddhanta. Aus dem Nachlass herausgegeben von J. DeLEu, Wiesbaden, 1978, 
p. 7 (Akad. der Wiss. u. der Lit., Mainz, Abh. der Geistes- u. Sozialwiss. K1. 1978, 6). 

6. J. Dereu, Nirayavaliydsuyakkhanda, Uvanga’s 8-12 van de jaina Canon, Leiden, 
1969, pp. 91-5 (77-150; Orientalia Gandensia IV, 1967). 

7. Cf. C. Cattiat, Fasting unto Death according to the Jaina Tradition, in « Acta 
Orientalia », 38 (1977), pp. 46 ff.; 54; 56 (43-66): the Khandaga episode found in the 
Viydhapannatti gives the ‘general scheme of description reproduced by the Antaga- 
dadasGo and Anuttarovavdiyadasdo in the case of monks, by the Uvdsagadasdo in 
the case of laymen. 
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In a similar way, the pattern of the canonical dana-stories results 
from the combination of various «narrative clichés» and technical 
terms, some of them being precisely related with the idea of giving, 
some, more general, also occurring in other contexts. It can be noticed, 
by the way, that these stories appear in somewhat late or peripheral 
parts of the Canon. For their analysis, I mainly refer to the first text 
(and its nine duplicates) *® in the second section of the Vivdgasuya, the 
eleventh Anga°. According to Schubring ™, they are later additions. Other 
examples could be gleaned from the 15th saya of the Viyahapannatti, 
which is considered to have been originally an independent chapter “4. 
The first of them is a mere repetition of the stereotyped scheme (given 
below), filled with appropriate names: it tells how in Rajagrha the 
householder Vijaya gave food to Mahavira so that he could break his 
fast % Another episode contains the gift of medicine — a special kind 
of food —, made by the laywoman Revati to Mahfavira’s disciple, Simha, 
in order to cure the Jina from the attack of bilious fever caused by 
Gogala’s magic fire 3, Again, when the AvCi'“ narrates how Sreyamsa 


offered some sugar-cane juice to the first Jina, an outstanding episode . 


which will be dealt with later on, this very style is resorted to. 
Three main stages can be isolated, which, in accounts of proper 
gifts, are as follows: 


— First stage: the ritual of the gift, ie. the arrival of the taker and 
his welcome by the donor; except for their last part, these phrases are 
those which are generally used when a layman welcomes a monk into 
his house ©: 


«he sees the monk coming; 

full of joy and happiness, he gets up from his seat, 

leaves his stool, 

takes off his shoes, 

puts his cloth on one side of his shoulder, 

goes seven or eight feet following the monk, 

turns around him three times from left to right, 

bows down before him, pays his respects with a large quantity of 


8. « Varga literature »: cf. K. Bruun, Repetition in Jaina Literature, supra, § 2. 

9. Suttdgame I, ed. Pupphabhikkhu Gurgaon, 1953, pp. 1282-87. 

10. Die Lehre der Jainas, Berlin, Leipzig, 1935, § 46, p. 67. 

11. Cf. J. Detzu, Viydhapannatti (Bhagavai). The fifth Anga of the Jaina Canon, 
Brugge, 1970: Introduction § 3 and n. 3, p. 19; p. 214. 

12. Viydhapannatti XV: Suttdgame I, 710, 28-711, 13. 

13. Ibid., pp. 730-32; DELEU, op. cit., p. 219; A.F.R. Horrnie, The Uvdsagadasdo 
or the Religious Profession of an uvdsaga, Calcutta, 1888-90 (2 vols.), vol. II, 
App. I, p. 10. 

14. AvCa 164. As this paper deals with narratives, it will only take into account 
AvNi, AvCi and AvTiH, generally neglecting the Visesdvasyakabhdsya: for its place 
in the Av literature, see K. Bruun, Av Studies, I, p. 15 ff. 

15. Cp. DeLeu, Niraydvaliydsuyakkhanda, p. 92, no. 28, « begroeting van de tir- 
thankara ». 
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the fourfold food; he says full of happiness: ”I shall give alms” 
also while he is giving, he is full of happiness; also after having 
given, he is full of happiness » ©. 

' — Second stage: the reception of the gift by the monk, specified 
by the Jaina semantic specialization of the technical verb Pk. padilahei 
(Sk. pratilabhayati), «to give» used in the causative form, active or, 
more_ often, passive, constructed with the instrumental of the thing 
given”, This word, probably more “expressive | ‘than the usual dei, also’ 
underlines the reciprocity of the relation in which both the layman and 
the monk are involved by the act of giving alms and dharma respectively, 
thus symbolizing the unbreakable link between the two parts of the 
Community. 

So: « The monk was ; given the gift (which was) pure in three ways 
and in respect of the three modes of action, pure with regard to the 
substance, the donor and the taker » 8, 

— Third stage: the glory of the donor on whom the « five heavenly 
presents » ® are bestowed (fig. 1). Their detailed enumeration marks the 
end of the dana-story proper. 

« He (i.e. the donor) secured for himself a god’s (variant: a man’s) 
life. In his house, the following five heavenly presents were seen: 





(i) there was a rainfall of treasures, 


16. (anagdram) ejjamdnam pdsai, 
hattha-tutthe dsanado abbhutthei, 
paya-vidhdo paccoruhai, 
pauydo omuyai, 
“@ga-sadiyayr uttardsangam karei, 
(aqnagaram) satt’attha paydim anugacchai, 
tikkhutto Gyahinam paydhinam karei, 
vandai namamsai, 
saya-hatthenam viulenam asana-pana-khdima-sdimenam « padilabhessami » 
tti kattwu 
tutthe, padilabhemdne vi tutthe, padilabhite vi tutthe. 

Use of stereotyped phrases also characterizes the legends reporting about the 
meals offered by various laypeople to the Buddha: see A. Bareau, La nourriture 
offerte au Buddha lors de son dernier repas, in «Mélanges d’Indianisme a la 
mémoire de L. Renou», Paris, 1968, p. 64 (Publ. de Il’Institut de Cvilisation In- 
dienne 28); cp., for instance, Digha Nikdya (ed. Pali Text Society) II, 126, 34-127, 2: 
atha kho Cundo.. utthdydsana@ Bhagavantam abhivddetva padakkhinam katva 
pakkami. 

17. Infra; cf. AvCii 283, 3: bhagavam ca anena madhu-ghaya-samjuttena pa- 
ram’annena padilabhito: AvCi 270, 12; 279, 12-13: Ndgasenena gihdvatinad khira- 
bhoyanena padilabhito; etc. But AvCii 301, 1: sdimind pani pasdrito. tae paramde 
saddhde dinnam! For Jaina Sanskrit, see ‘Dandstakakatha, § 44.4; B.J. Sanpesara 
and J.P. Tuaxer, Lexicographical Studies in Jaina Sanskrit, Baroda, 1962, p. 166. 

18. tenam davva-suddhenam dayaga-suddhenam padigdhaga-suddhenam tivihenam. 
tikarana-suddhenant... (anagGre) padilabhie. 

19. On the fivefold series, very much in favour among the Jainas, see W. KirFEL, 
Symbolik des Hinduismus und des Jinismus, Stuttgart, 1959, pp. 150-52. I do not 
find this one recorded, neither in the Thdvangasutta 5, nor in the Samav 5. 


The micro-genre of dana-stories in Jaina literature 149 


(ii) flowers of all colours were made to fall, 

(iii) garments were tossed, 

(iv) the gods’ drums were beaten, 

(v) shouts were heard in the sky: ’ Wonderful! A gift! A gift!” » 


Before leaving this subject, I would like to point out the importance 
of the « five presents » in the dina narratives, even if they do occur more 
or less on other auspicious occasions of the Jinas’ lives#. First, they 
always reward the donor whose gift has been offered to a Tirthamkara, 
-—~ and only him. This is clearly implied by the oldest canonical texts 
where the 24 Jinas’ first fast-breakings are presented in a « tabular- 
form »”, namely the Samav, closely followed by two passages of 
the AvNi”, for Svetambaras, and the Tiloyapannatti*, for Digambaras. 
Thus, for example, the concluding verses of the chart-presentation in the 
AvNi state: « In the places where all the Jinas received their first alms, 
there were showers of treasures and rains of flowers », the maximal and 


20. devdue (var. manussdue) nibaddhe. gehamsi ya se imdaim panca divvdim 
paubbhiiydim tam jaha: 
(i) = vasuharad vuttha 
(ii) das'addha-vanne kusume nivdie 
(iii) cel’ukkheve kae 
(iv) Ghaydo deva-dunduhio 
(v)  antara vi ya nam dgdse: « aho daéynam, aho dannii » ghuttham. 

21. For example, rains of gold, clothes, ornaments, leaves, flowers, fruits, etc. 
follow Mahfavira's birth: cf. Kalpasiitra, ed. Jacobi, Leipzig, 1879, § 98, etc.; cp. also 
in the list of the eight mahdpratiharyas on which U.P. Sau, Evolution of Jaina 
Iconography and Symbolism, pp. 51-6 (in « Aspects of Jaina Art and Architecture », 
Ahmedabad, 1975). 

22. On the application of this type of technique in Jaina Universal History, see 
K. Bruun, Repetition in Jaina Literature, supra, § 10 ff. 

23. Suttagame I, 378, 18-28 (verses). 

24, (a) AvNi 320 (~ Samav I, 378, 25-26, verse)-321, towards the end of Rsabha 
episode: 

Usabhassa u paranae ikkhu-raso asi loga-ndhassa 

sesdnam param’annam amaya-rasa-rasévamam Gsi (320). 

ghuttham ca «aho ddnam! », divvadni a dhayaui tirani 

deva ya samnivaid, vasuhdra c’eva vuttha ya (321). 

(b) AvNi 323-334, mentioned only in Haribhadra (and Malayagiri) Ti editions, 
not in the Cii; quoted in the footnotes of Visesdvasyakabhdsya, pp. 3045 (L.D. 
Series 14, pt. 2, Ahmedabad, 1968): see infra, n. 35 on the contents of these gdthd-s. 


25. Tiloyapannatti IV, 671-674 (ed. A.N. Upadhye, H.L. Jain, Sholapur, 1956), 
proceeds in a way similar to AvNi 320-321: (i) Rsabha broke his one year fast with 
sugar-cane juice; the other Jinas received rice-pudding on the second day of their 
fasts (671); (ii) 672-674 consist in the enumeration of the five presents which fell on 
the fast-breaking days of each (savvdnua pdarana-dine nivadai...). 
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minimal quantity of which are then given*6, On the other hand, from 
several texts it appears that, within the narration, this third stage is 
mentioned at greater length than the two others. Let us consider the 
Rsabha-Sreyamsa episode indicated by the following catch-words in the 
AvNi: « Gajapura: gift of sugar-cane juice by Sreyamsa (fig. 2). Rain of 
treasures. Pedestal. Veneration of the Lord». As has been stated 
earlier, the Ci tells the story in complete stereotyped phraseology. But 
~-Haribhadra Ti hands-down a-shorter version where the only-remaining- 
sign of the old style is the extensive string of the « five holy things », 
the first of them being « the rain of treasures » %. The situation is iden- 
tical in the earlier account, that of the Vasudevahindi®. It remains 
similar in the later ones though in a flowery style. The same would be 
thé case with the Candanabala story in AvCai and AvTiH #. 

Later on, when Hemacandra narrates how each and every Jina broke 
his first fast, he develops the stories only for the so to say main Tirtham- 
karas. Otherwise, the events are summarized in two or three Slokas of 
the type: « On the next day the Lord (i.e. Suparsvanatha) broke his fast 
with rice-pudding in the house of (King Mahendra) in the city (Pata- 
likhanda). The gods made the five wonderful things, the stream of 
treasure, etc. »* (fig. 1). In the Digambara tradition, the panca divydni 


26. AvNi 331-332 (AvNi 331 ~ Samav I, 378, 27-28, verse): 
savvehim pi Jinehim jahiam laddhao padhama-bhikkhao 
tahiam vasuhdardo vutthdo puppha-vutthio (331) 
addha-tterasa-kodi ukkosd tattha hoi vasuhdara 
addha-tterasa-lakkha jahannia hoi vasuhard (332). 
27. AvNi 322ab: 
~Gayaura;-Sejjans’-ikkhu-rasa-dana; ~vasuhara;—pigha; *--guru-pild;--——-———-~- 


28. AvTiH 145b, 6-7: ... bhagavaya so pdrio, tattha divvani pdubbhiiyani, tam 


jaha: (i) vasuhara vuttha; (ii) cel’ukkhevo kao; (iii) ahayado deva-dunduhio; (iv) 
gandhodaka-kusuma-varisam mukkam; (v) dgdse ya «aho danam!» ghuttham ti. 
Same enumeration in Malayagiri Ti (218b, 1-3), where it is clearly marked as 
traditional (or canonical) by the noticeable conservation of the masc. sg. (ardha- 
mfagadhi) nomin. -e in the fivefold list (against -o everywhere else in the story), 
and that of the old cliché evam so (!) padilabhemdne tutthe, padilabhie vi tutthe, 
on which see n. 16. 

29. VH 165, 5-7: bhayavam acchidda-pani padigihei. tato devehim mukka puppha- 
vutthi, nivadiya vasudharad, dunduhio samdhaydo, cel’ukkhevo kao, « aho ddnaim » 
ti dgase saddo kao; AvTiH 145b, 5 ~ AvCi 164, 5. 

30. Svetambara versions: SILANKA, Cauppannamahdpurisacariya, p. 41 (ed. A.M. 
Bhojak, Varanasi, 1961, PrTS 3); Hemacanpra, Trisasti, I, 3, 295-300. Digambara 
versions: JINASENA, Adipurdna, XX, 102 ff. (ed. Pannalal Jain, Varanasi, 19637, Jfiana- 
pitha Mirtidevi Jain Granthamala, Sanskrit grantha 8); Jrnasena, Harivamsapurdna, 
IX, 190-196 (ap., Varanasi, 1962, ibid., 27). 

31. AvTIH 224b, 8-225a, 2: panca divvani... vasuhadra addha-terasa-hiranna-kodio 
padiydo; AvCii 319, 11-13: p.d... p.d., addha-terasa-hiranna-kodio padiydo. The Malaya- 
giri version, a very short summary in Sanskrit (one paragraph! 296b, 2-10) is not 
considered here. 

32. JoHNsoN’s translation of Trisasti III, 5, 67-68 (vol. II, p. 309); also Trisasti 
III, 2, 116-118; ITI, 3, 208-209ab; III, 6, 66-67ab; III, 7, 61-62ab; III, 8, 70-7lab; etc. 
And see n. 35, 
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appear under the designation acaryapancakam, and Gunabhadra’s Utta- 
rapurana evocations are quite similar to Hemacandra’s. For example: 
« On the second day, the Lord (i.e. Sitalanatha) endowed with the four 
types of knowledge entered the city of Arista for alms. After the king 
Punarvasu possessed of new merits, full of joy, had given him excellent 
food, he obtained the five marvels bestowed by the happy gods »*. 


I now come to the second problem: the use of the stock of nar- 
ratives, parallel to the development of dana as a central religious 
concept being more and more illustrated in independent sections of the 
various kathakosas. 


First, it is necessary to see how selections could be made inside 
the virtual stock. As a matter of fact, each of the Jinas’ pdrana could 
become a dina narrative, — and Mah4vira’s life includes 349 of them * —, 
but, for instance, the Tirthamkaras’ first fast-breakings, alluded to above, 
are only sketched in a « tabular-form » by the AvNi 323-334, which lists 
the 24 places, the names of the 24 donors, their state of mind and their 
reward, Some other péranas are only referred to in the Ni aryds 
through the mere juxtaposition of a few stereotyped catch-words (some- 


33. Gunapnanra, Uttarapurdna, LVI, 46-47 (ed. Pannalal Jain, Varanasi, 1968, 
Jfianapitha Miartidevi Jain Granthamala, Sanskrit grantha 14): 
catur-jfidno dvitiye ’hni sa carydrtham pravistavan 
Aristanagaram; tasmai nava-punyah Punarvasuh (46) 
naimnd nara-patir dattva paramdnnam pramodavan 
vitirnam amarais tustaih praipad ascarya-pancakam (47); 
also ibid., XLIX, 39; L, 54; LXTII, 6; LXIII, 479; LXXIV, 347ab (Candanabala). 
34, Cf. AvNi 535ab: 
tinni sae divasdnam aundvannam tu pdrand-kdalo. 

35. AvNi 323-325: list of the 24 places where each of the Jinas received his 
first alms; 326: transitional verse concluding the preceding point and introducing 
the following one; 327-329: list of the 24 donors also occurring in Samav (I, 378, 19-22, 
verses); 330: joy and devotion in the minds of the donors; 331-332: five heavenly 
presents (see p. 149 and n. 25); 333-334: general statement about the future of the 
donors. With the first fast-breaking as a regular and a specific event in each Jina’s 
career, compare « on the day of reaching Self-Awakening the partaking of milk-rice » 
as the eighth of the thirty dhammatias (« regulations ») in the 25 former Buddhas’ 
lives: cf. Madhuratthavilasini nama Buddhavamsatthakatha (= Bv-a), ed. I.B. Horner, 
London, 1946, repr. 1978 (Pali Text Society 55), 298, 25: sambodhim pdadpunana-divase 
paydsa-bhojanam; translated m., The Clarifier of the Sweet Meaning, London, 1978 
(Sacred Books of the Buddhists 33), p. 429. In this tradition also, for all Buddhas, 
except the first, Dipafkara, and the last, Gotama (Bv-a 82, 34-37 and 286, 38-287, 2), 
these episodes are sketched in a stereotyped formulation where only the names of 
the places and the donors vary: e.g. Bv-a 133, 6-8: ... Visékha-purnamdya Sunanda- 
game sama-samahita-ghana-payodhardya Yasodharaya nama setthi-dhitdya dinnam 
parama-madhura-madhu-padyadsam paribhufijitva...; and 142, 29-31; 153, 25-27; 161, 15-16; 
166, 30-31; 172, 14-15; 177, 29-31; 183, 15-16; 190, 26-28; 197, 21-22; 202, 31-33; 208, 20-22; 
215, 18-21; 220, 8-9; 223, 27-224, 1; 227, 25-26; 232, 14-16; 236, 11-12; 243, 16-18; 248, 8-9; 
253, 19-21; 258, 25-26; 263, 27-28. 
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times in the bare-stem form), which indicate the place, the donor’s 
name, the heavenly things (divvd; infra), and, finally, the nature of the 
food. They are merely treated as one event among others of the Jinas’ 
careers, not being dealt with in detail by the Ci and Ti. Here are some 
examples of this kind, all belonging to Mahavira’s biography as narrated 
within the Jaina Mythology part of the Avasyaka texts, i.e. between 
p. 108b and 240a of AvTiH edition”: 

AvNi 461cd: Kolla; Bahule; chatthassa padrane; payasa®; vasuhara. 

Commented AvCa 270, 11-12, with the mention panca divva jaha 

USABHASSA, referring to the complete list given in the Rsabha- 

Sreyamsa episode ®; AvTIH 188b, 5-7. 

AvNi 468ab: Uttaravayala;. Nagasena; khirena bhoyanam;. divva”®. 

AvCii 279, 12-13 ~ AvTiH 197a, 10-197b, 1. 

AvNi 474ab: Kullaga; Bahula; payasa; divvad; AvCai 282, 10-283, 3 ~ 

AvTiH 200b, 2-4. ~ 

AvNi 496cd: ...Bahuliya; taha ujjhie; divvad. AvCai 300, 13-301, 1 ~ 

AvTiH 215b, 6-7. 

AvNi 512cd: tatth’eva (i.e. in Gokula) vaccha-vali theri; param’anna; 

vasuhara. AvCii 314, 6-7; AvTiH 220b, 6. 


And the tradition being so strong, they will be sketched equally 
briefly by later authors like Hemacandra“. 

Conversely, only a few of such episodes, because they refer to 
outstanding events, are narrated in full: they are also the ones which 
are really popular in the more recent works, the ones which are depicted 
in the illustrated manuscripts *. Such are the Sreyamsa (fig. 2) and Can- 
danabala-stories, which will be considered together as some elements are 
_ common to both their narrative patterns, 

36. About the language of the nijjutti « mnemonic stanzas», cf. L. ALsporr’s 
straightforward view in Jaina Exegetical Literature and the History of the Jaina 
Canon, p. 2 (Mahavira and his Teachings, ed. A.N. Upadhye etc., Bombay, 1977): 
« (their) language is above the niceties of grammar: to say nothing of syntax, 
terminations may be dropped, words abbreviated, vowel quantities changed, — only 
the metre must be preserved...»; K. Bruun, C.B. Trrpatat, Jaina Concordance and 
Bhdsya Concordance, p. 76 (Beitrige zur Indienforschung, E. Waldschmidt zum 80 
Geburtstag gewidmet, Berlin, 1977). 

37. I follow here the limits assigned by K. Bruun, Avasyaka Studies, I, § 16. 

38. Against pdyasa, infra! See n. 36. 

39. Above, p. 149. 

40. Divvad in the verses; divvd or divvdni in the prose of Cii and Ti; cp. supra 
n. 20 divvdim also in prose style; cf. L.A. ScHwarzscuitp, Distinction and Con- 
fusion: A Study of Neuter Plural Endings in Middle Indo-Aryan, in BSOAS, 42 (1979), 
pt. 2, pp. 329-34. 

-41, Some references are given in n. 32. Trisasti parallels to the aforesaid Av 
passages in the 10th sarga: JoHNsoNn’s translation, vol. VI, pp. 42; 58; 65; 90; 101. 

42. I hope to study them in another paper. As a starting-point, see p. 161 on the 
two figures reproduced here; cp. also E. Bgnoer, Illustrations in Jaina Manuscripts, 
infra —. Similarly, Buddhist panels, frescoes and paintings of India, Ceylon, 
Borobudur etc. — from Amaravati up to modern times —, often show Sujata (or 
Trapusa and Bhallika), offering food to the Buddha. 
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They are not told as such in the parts of the Canon dealing with 
Jaina Universal History: the former cannot be found in the Jambuddi- 
vapannatti, though a short account of Rsabha’s life is given there”. 
Neither the former, nor the latter can be found in the miila of the Kalpa- 
siitra™: they are met with only later on in its commentaries*. But as 
far as early versions are concerned, they are available in the Vasude- 
vahindi and the Av-texts, as well as in Vimalasiiri’s Paumacariya for 
Sreyamsa “, in the Av tradition only for Candanabala*”. There, they are 
a part of Rsabha’s and Mahavira’s biographies. Later on, they become 
autonomous episodes narrated, among others, in the Akhydnakamani- 
koga and the Miilasuddhiprakarana (11th century) “, where they are more 
or less repeated, even if their style is liable to ornamentation. 


Both the heroes exemplify alms-giving to Jinas, — the first and 
the last —, in especially difficult and noteworthy conditions, — where 
others tried but failed. 


At the time of Rsabha’s « excellent and dreadful resolution » to go 
from one village to another ”, the people in the world do not yet know: 
« which type of alms is to be given, of what sort wandering mendicanis 
are » 50, Nevertheless, perfectly peaceful in his mind, the Jina wanders 
for one year without food, — not that nobody invites him; on the con- 
trary the AvNi writes: «he is invited by young girls, with clothes, 


43. Suttdgame TI, 550-555. 

44. There they are only implicit, cf. Kalpasiitra (ed. Jacobi) § 212 ff. for Sre- 
yamsa, § 117 pdni-padiggahie for Candanabala. 

45. On the different commentaries. and their value see Jacost, ibid., Introduction 
pp. 25-7. See, eg., Sreyfamsa episode in Kirandvali (sam. 1628 = 1571 A.D,), 
pp. 153b-55a (ed. Bhavnagar, 1922, AGRM 71: the sequence of events follows AvTiH, 
and AvNi 319-320 are quoted); in Kalpalata by SAMAYASUNDARA (sam. 1641 = 1584 A.D.), 
pp. 204a-6a (ed. Surat, 1936); in Kalpadrumakdlikad, pp. 148b-49a (ed. Surat, 1947). 
See fig. 2. — Candanabala in Kirandvali, p. 109b; etc. Unfortunately I have not seen 
the other works mentioned by Jacosr and especially the old Samdehavisausadhi. 

46. VH 163, 21-23; 164, 19-165, 10; AvNi 316 + Mabha 31 + AvNi 318-322. In both 
the texts the telling of this episode is interrupted by an adjacent one: Nami and 
Vinami asking Rsabha for their share of the earth (VH 163, 24-164, 17; AvNi 317); 
Vimalastiri Paumacariya IV, 1-16, verses (ed. H. Jacobi; 2nd ed. revised by Muni 
Punyavijaya, Varanasi, 1962, PrTS 6). 

47. See above n. 31. 

48. Sreyamsa in Ac. PrapyumMNastri’s, Miilasuddhiprakarana, vol. I, pp. 185-97 
(ed. A.M. Bhojak, Varanasi, 1971, PrTS 15); Candanabala, ibid., pp. 197-203, and 
Akhydnakamaniko§Sa, pp. 36-8 (ed. Muni Punyavijaya, Varanasi, 1962, ibid., 5). 

49. AvNi 316: 

Usabho vara-vasabha-gai ghettiinam abhiggaham parama-ghoram 
vosattha-catta-deho viharai gamdnugdmam tu. 

50. Miibha 3lab: 

na vi tiva jano jadnai: « ka bhikkhda? kerisé va bhikkhayaré? » 
Cp. JINASeNA, Harivamsapurdna, IX, 154: 

adrstasruta-piirvatvat tat-prayogyam ajdnata 
bhiksa-dana-vidhis tasmai na lokena vikalpita. 
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ornaments and seats» 5!, and the Vasudevahindi broadly agrees with 
this statement *, both texts implying that these attempts are useless as 
none of these gifts is suitable for the Lord. It can be noted that the 
later versions widely amplify this part by describing the sadness and 
surprise of the unfortunate donors. By this device, greater emphasis 
is naturally laid on Sreyamsa, who could satisfy the Jina (fig. 2). More 
than that, this episode is clearly a part of the cosmogonical myth con- 
tained.in. Rsabha’s.biography-*4..As.a-matter-of fact, Sreyamsa_is..consi-..... 
dered to be the founder of alms-giving: the VH writes: « Sreyamsa is 
the donor of alms to the first Jina in the avasarpini » =, and Hemacandra 
version clearly underlines: « beginning with Sreyamsa the duty of giving 
originated on earth, just as the course of all practices and laws with 
the -Master-» 6, -This--was, and is still nowadays, celebrated. by -the 
festival of the Aksaya-trtiya, mentioned as early as Puspadanta and 
Hemacandra *, 

As for Candana, only she could fulfill the « fourfold vow which the 
Lord had taken, regarding the substance, etc.: (i) regarding the subs- 
tance: some kulmasa in the corner of a winnowing basket; (ii) regarding 
the place: being confined on a threshold; (iii) regarding the time: when 
the alms-searchers have drawn back; (iv) regarding the state (of the 
donor): a princess reduced to slavery, bound with iron chains on the 


51. AvNi 318: 

bhagavam adipa-manaso samivaccharam anasio viharamano 

kannahi nimantijjai vatthabharandsanehin ca. 

52. VH 163, 20-21: ... pavvaio bhayavam monena viharai. paranaga-kale bhikkh'atthe 
pavitthassa kannagdo kanaga-diisa-bhiisandni ase hatthi ya jano ninei. 

53. See Adipurdna XX, 15-28; Harivarmnsapurdna IX, 151 ff.; Puspapanra, Mahda- 
_.purdna. (ed. P.L.. Vaidya, vol._I, Delhi,_1937),_IX,.2, 12-39; Trisasti_I,_3,..251-277. 
(JoHNSON’s translation vol. I, pp. 177-79). 

54. With particular reference to VH and AvCii passages, most of its aspects 
were accurately studied by A. Mette, Indische Kulturstiftungsberichte und ihr Ver- 
hdltnis zur Zeitaltersage, Wiesbaden, 1973, pp. 7-25 (Akad. der Wiss. u. der Lit., 
Mainz; Abh. der Geistes u. Sozialwiss. KJ. 1973, 1). 

55. VH 165, 10: Seyamiso imie osappinie padhama-Jina-bhikkha-dayd. 

56. JoHNson’s translation (vol. I, p. 181) of Trisasti I, 3, 302: 

: Sreyadmsépajfiam avanau ddna-dharmah pravrttavan 

svamy upajiiam ivdsesa-vyavahdra-naya-kramah. 

Cp. Adipurdna XX, 123; Harivayrsapurdna IX, 185-186 ff. 

57. Puspapanta, Mahdpurdna, IX, 11, 8-9: 

8. pitriya-samvacchara-uvavadsem 

akkhaya-dadnu bhanium paramesem 
9. tahu divasahu atthena samayau 
Akkhaya-taiya ndum samjdyau. 

Trisasti I, 3, 301 = Duanesvara, Satrutijayamadhdtmya, IYI, 77 (ed. Ahme- 
dabad, 1936): 

Rddha-sukla-trtiyayadm dadnam dsit tad aksayam 

parvadksaya-trtiyéti tato 'dydpi pravartate. 

On the ritual, see E. Frscuer and J. Jain, Art and Rituals, 2500 Years of 
Jainism in India, Delhi, 1977, p. 16; figs. 149-154; 1p., Jaina Iconography, pt. I, Leiden, 
1978, p. 32; plate XLId. I hope to present further investigations on this subject 
elsewhere. 
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feet, with a shaven head, weeping, having kept a fast of three days: 
this is allowed, nothing else »*8. The course of events follows a pattern 
akin to the above episode, people being worried because the Jina refuses 
to accept their gifts: after having wandered in Kogambi for four months, 
Mahavira « entered Nanda’s house ». She recognized the Lord and with 
great respect brought the alms; the Lord went out. She became restless. 
Then the servants said: « This Lord comes here every day», and she 
understood: « Surely, the Revered one has taken a vow »; she became 
even more restless. The minister Sugupta came and asked: « Why are 
you restless? ». She told him, and said: « What is the use for us of 
being a minister if the Lord has not been able to get alms for so long, 
and what is the use of your cleverness if you don’t know about this 
vow? ». He comforted her: « To-morrow I shall so act that he gets it » ®. 

On the other hand, the process of autonomization by which a story 
is extracted from its own environment, a mah&purusa biography, and 
converted to illustrate dina in later works, may imply some innovations 
connected with this change of perspective. As a possible example, I refer 
to the story of Revati, the donor of a medicine which cured Mahavira. 
When integrated in the Jinacaritas, whether the Viyahapannatti (above), 
or later Prakrit and Sanskrit versions, the story ends with the stereo- 
typed cliché of « the five presents »®. On the contrary, the heroine is 
promoted and emphasis is laid on her figure when, more and more 
notorious, she appears in numerous works glorifying dina‘: there, in 
her next birth, she will become Samadhi, or Citragupta, the 16th or the 
17th Tirthamkara of the ascending cycle, depending on the texts con- 


sidered ®. Moreover, could this modification or addition, if that is what. 


58. AvTIH 222a, 10-222b, 2 ~ AvCii 316, 13-317, 2: sami... imam eydritvam abhigga- 
ham abhiginhai cauvviham, davvao 4: (i) davvao, kummdse suppa-konenam; (ii) 
khettao, elugam vikkhambhaitta; (iii) kdlao, niyattesu bhikkhayaresu; (iv) bhavato 
jahd: raya-dhiiya dasattanam pattd, niyala-baddhd, mundiya-sira, rovaméani, atthama- 
bhattiyad. evam kappati, sesam na kappati. 

50. AVTIH 222b, 4-8 ~ AvCii 317, 48: tahe Nandde gharam anupavittho. tahe 
sami ndo. tihe parena Gdarena bhikkha niniyd. sdmi niggao. sa adhitim pagayd, tao 
dasio bhananti: "esa dev’ajjao divase divase ettha ei”; tahe tae ndyam: ” niinam 
bhagavao abhiggaho koi”. tato nirdyam c’eva addhiti jaya. Sugutto ya amacco dgao. 
tdhe so bhanati: " kin. adhitim karesi?’”’ tahe kahiyam, bhanati: " kim amha ama- 
ccattanenam, eva-cciram kdlam sami bhikkham na lahai, kim ca te vinndnenan, jai 
tahad karen”. 

60. NemicanpraA, Mahdviracariya (sam. 1131 = 1074 A.D.), composed in Jaina Ma- 
harastri aryas: pp. 83b-4b, vv. 1910-1937 (ed. AGRM 58); GuNacaNnpra, Mahdviracariya 
(sam. 1139 = 1082 A.D.), in Prakrit prose, pp. 282b-83b (ed. DLJP 75); Trisasti X, 8, 
543-553 (JoHNson’s translation vol. VI, pp. 227-28) is a very short account which does 
not give any information about Revati’s destiny, nor does Kirandvali ad Kalpa- 
siitra § 137. 

6l. Cf. Dandstakakathad pp. 43-4 for other references; the story is preserved by 
the quotation of the heroine’s name in Ratnagekhara, Srdddhavidhi (14th century; 
ed. AGRM 48): ausadha-ddme (ca) Sri-Virausadha-datri baddha-Jina-karma Revati 
(jfidtd). 

62. See n. 64 on the possible fluctuations. 
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it is, have been helped by two other facts? 8, 1) Whether the same person 
or not, a Revati does occur in the lists of the future Tirthamkaras’ 
previous souls handed down to us by the Samav and other texts %; 
2) Charity under its various forms is recorded by the AvNi and other 
Svetambara works among the twenty causes of bondage of a Tirtham- 
karakarman ®, 

Apart from a few exceptions, conservatism or fixity are rather pre- 
valent-among- traditionalepisodes borrowed from-the-Jaina~- Universal 
History. The piirvabhava pattern, on the other hand, appears as a 
dynamic device which makes the stories open to renewal. As a matter 
of fact, it creates inside them two different levels: (i) the hero’s past 
life with the account of the gift, and (ii) his present life. Their inde- 
pendence is stressed by the text itself: the name of the characters, the 
places, social conditions, etc. differ at these two stages. Even more, the 
narratives play on their combination, as will be seen from the following 
examples. 

Let us consider the famous Krtapunya story: mentioned at an early 
date in the AvNi in explicit connection with dana, which is described 
as a means of gaining sdmiyika, it is developed by the commentaries ©. 
The account of the hero’s past life is built around the following motives: 
’ a boy happens to see a feast in which he cannot take part because of 
his family’s poverty. He arouses the neighbours’ sympathy so that they 
prepare a sweet-dish (pdyasa) for him; while he is about to eat, a monk 
at the end of his fast comes. Feeling fortunate, the boy spontaneously 
offered him his share, one third after another, and, « because of this 
conduct pure in the three ways — regarding the substance, the donor 
and the taker —, and in the three modes of action, he secured for 
himself a god’s life » “. Strikingly enough, two other famous dana-heroes, 


63. It may be a traditional element not retained by all versions of the story: 
cp. Thadnanga IX (Suttdgame I, 299, 7-9) which already mentions a laywoman Revati 
as the ninth among Mahdavira’s contemporaries who acquired a Tirthamkarakarman: 
samanassa nam bhagavao Mahiavirassa titthamsi navahim jivehim titthagara-ndma- 
gotte kamme nivattie, tam jahad: Seniena..., (sdviyde) Revaie. 

64. Samav I, 381, 24-30 (verses); 382, 1-8 (verses). A. WepER has noticed the 
numerous textual variations at the end of this Anga (Uber die heiligen Schriften 
der Jainas, Indische Studien 16, Leipzig, 1883, p. 293); likewise Nemicanpra, Prava- 
canasGroddhara, v. 466ab (ed. DLJP 58): 

sattarasamam ca vande Revai-jivan. Samdahi-nadmdnam; 
otherwise in Buapresvara’s, Kahdvali (on which see D.D. MALvanta’s paper, supra, 
p. 77), $2, p. 283a: solaso Revai-jivo Cittagutto Jindhavo; Trisasti X, 13 (JoHNsoN’s, 
translation vol. VI, p. 347) = Abhidhdnacintadmani I, 53cd-54ab (ed. Boehtlingk-Rieu, 
St. Petersburg, 1847). 

65. AvNi 179-181; Trisasti I, 1, 882-903 (JoHNsoN’s translation and notes vol. I, 
pp. 80-4); Dandstakakatha n. 3, p. 197. 

66. AvNi 845-846; AvTiH 353a, 5-355b, 5; AvCii 466-469. 

67. Cf. AvTIH 353b, 1 ff.: sddhii ya mdsa-khavana-pdranate dgato... tava tena 
(i.e. Krtapunya) « dhammo vi me hou!» tti tassa pdyasassa tibhdgo dinno; puno 
cintitam: « ati-thovam, bitio tibhdgo dinno... tahe taio bhdgo dinno, tato tassa tena 
davva-suddhena, ddyaga-s., gadhaga-s., tivihena tikarana-suddhena bhdvenam devdue 
nibaddhe ». Infra, for illustrations related to this episode. 
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namely Salibhadra/Sangamaka and Dhanya are faced with exactly the 
same circumstances, to the extent that in the Akhyanakamanikosa the 
wording of Salibhadra and Krtapunya’s past lives (level 1) is very much 
alike, as if they played a constant-part repeated from one story to the 
other ®, On the contrary, in their present lives (level 2), the heroes go 
through numerous adventures, which, being different in each case, confer 
on them their individuality; this part is a variable and the combination 
of both levels leads to the differentiation and multiplication of narratives. 


What has just been shown for a group of stories about suitable 
gifts, can also prove valid in the episodes which narrate bad gifts, that 
is in the negative counterpart. The story of Nagasri (or Dharmaruci 
occurring in the Nayddhammakahdo 16, and the Pitigandha or Sugan- 
dhadasamikatha among Digambara versions” can be adduced as cases 
of this repetition cum variation: all the three heroines, through care- 
lessness or because they did not want to be disturbed in their acti- 
vities”, offered poisonous food, — some bitter gourd —, to a monk 
who ate it and died. The variables here are the low births and unhappy 
lives they will be condemned to until they are redeemed through various 
religious practices ”. 

On the other hand, the piirvabhava scheme can be viewed as a way 
to connect more and more stories with the concept of dana. By com- 
paring stories or small units within stories composed of similar motives, 
we shall see that the addition of the piirvabhava account leads to the 
superimposition of a new didactic orientation upon the traditional one. 
Thus, the beginning of Sripdlacarita, the tale of Gunasundari-Punyapala 
in Jayakirti’s Silovaesamala, Madiravatikatha and Kanakarathakatha, all 
present a comparable frame: for having asserted that karman is the 
only cause of one’s happiness or unhappiness, a princess is married by 
her father to an unfortunate man, — a leper or a poor woodcutter. In 
spite of all pressures, she quietly accepts her lot so that her virtue is 
soon rewarded by an improvement in her husband’s destiny. The tale 
as such appears to illustrate sila. To this string of events, the Kana- 
karatha version adds the pirvabhava: a kevalin tells how the couple in 
his former life offered some good food to a monk, thanks to which their 
life became good. Thus, by this device the emphasis has shifted from 


68. Krtapunya p. 20, vv. 417 ~ Salibhadra p. 30, vv. 3-16; and see E. BENDER, 
Illustrations in Jaina Manuscripts, infra. 

69. ScHUBRING (see n. 5), :p. 48. 

70. In Harisena, Brhatkathdkosa, no. 57, vv. 196 ff. (ed. A.N. Upadhye, Bombay, 
1943, Singhi Jain Series 17); beginning of the Sugandhadasamikathd vv. 22 ff. of the 
Sanskrit version (ed. Hiralal Jain, Varanasi, 1966, Jianapitha Miirtidevi Grantha- 
mala, Apabhraméa grantha 6). 

71. The queen of Sugandhad. had gone to the park along with the king and 
was enjoying herself there. She reluctantly obeyed her husband who asked her to 
go and offer alms to the monk. 

72. The two Digambara heroines observed Sugandhadasami- and Rohini-vrata. As 
for Nagasri, she took pravrajyd. 
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Sila, now secondary, to dana, and a new story has been created which 
easily finds its place in the danakathasamgrahas ®. 

The fecundity and extension of this process make one feel that 
almost any episode could be connected with this concept and cover its 
various aspects or its ever increasing subdivisions. There are numerous 
narratives almost like small novels where the hero meets with extra- 
ordinary worldly adventures, very intricate, with flash-backs and so on. 
~~That of Miladevais-one of the most famous”; whereas the Uttamaku= 
méarakathinaka and the Ratnapdlacaritra™, apparently more recent, are 
less well known; through the pirvabhava which contains a brief account 
of the gift as it were stamped by the technical term Sk. prasuka 
« pure »%, the first one is meant to glorify the offering of cloth, the 
second one that of water. 


To sum up: the simplest dana-narratives of the Canonical . prose 
are made of three stages marked by specific « narrative clichés »; among 
them, the « five holy things» seem to be the most important. Heroic 
figures can be chosen in outstanding episodes — the Jina’s fast break- 
ings — taken from Jaina Universal History; they are as a rule merely 
repeated in the later works, whereas innovations appear as exceptional 
cases. The old piirvabhava scheme makes it possible to increase the 
stock: in extreme cases, it leaves the preaching-monk or the author free 
to connect a given story with the religious concept of his choice, so that 
the same stories can be used for various didactic purposes. 


73. See Ddndstakakathda p. 185 f€. Rarnasexuara, Sirivdlakahd (ed. DLJP 63, 1923), 
and cp. B.K. Jan, Ethics and narrative literature..; infra; Silovaesamdala, ed. 
Bombay, 1909; L. De Sterant, La novellina jainica di Madirdvati, in « Giornale 
della Societa Asiatica Italiana», 13 (1900), pp. 1-26; 217-20; and RAsaxirti, Vardha- 
manadegand (ed. Jamnagar, V.S. 2463), pp. 54-60; Kanakaratha, in Kathdkoga, ed. 
J. Hoffmann, Miinchen, 1974, pp. 449-67, and Ddandstakakatha pp. 42-3. ; 

74. An account of the Devendra version (ed. H. Jacobi, Ausgewdahlte Erzah- 
lungen in Mahdardstri, Leipzig, 1886, pp. 56-65) by M. BLoomrietp, The Character and 
Adventures of Miiladeva, pp. 643 ff. (Proc. of the American Philosophical Society 
vol. 52, no. 212 [Nov.-Dec. 1913], pp. 616-50). 

75. A. Weper, Uber das Uttamacaritrakathaénaka, in «S.B. der Preussischen 
Akad. der Wiss. », 17 (1884), pp. 269-309; J. Herre., Eine vierte Jaina Rezension des 
Paficatantra, in ZDMG, 57 (1903), pp. 694-701 (sam. 1716 = 1659 A.D.). 

76. I.e. in accordance with all the spiritual requirements of monkhood; « hyper- 
sanskritisation » for Pk. phdsuya; cf. C. Camuat, Deux études de moyen-indien, in 
JA, 248 (1960), pp. 41-64; m., Nouvelles remarques sur les adjectifs moyen-indiens 
ph&su, phasuya, in JA, 249 (1961), pp. 497-502. 
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Fig. 1: Alms-giving by a layman to a monk (supdtraddna) and its reward. 
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Fig. 2: The first alms-donor: Srevamsa breaking Rsabha-s fast. 
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DESCRIPTION OF THE ILLUSTRATIONS 


Drawings are made by Mrs. O. MUKHERJEE (Paris), following the illustrations in 
Sarapnar ManitaL Nawas, The Oldest Rajasthani Paintings from Jain Bhandars, 
Ahmedabad, 1959, figs. 127 (colour) and 210 (black and white). 


Fig. 1: Alms-giving by a layman to a monk (supdtraddna) and its reward. 
Folio 62 of an illustrated paper manuscript of LaksmMaNnaGaNi’s Supdsandhaca- 
riya; dated sam. 1480 (= 1423 A.D.); Sri Hemacandracarya Jaina Jianamandira, 
Patan. 
(i) Lower panel: King Mahendra (left) pours the food with a ladle. Suparéva 
(right) receives it, in one hand only! (Cp. below). 
(ii) Upper panel: symbolic representation of the «five heavenly presents » 
(p. 149) through five ornamental round designs: two standing gods are seen 
slightly bent as if dropping them. 


Fig. 2: The first alms-donor: Sreyamsa breaking Rsabha’s fast. 

From an illustrated paper manuscript of the Kalpasiitra; no date, but probably 
15th century; Dayavimalji sastra samgraha, Devasano Pado, Ahmedabad. 

The details of the picture perfectly agree with the written accounts of the 
legend. 

The illustration shows vessels piled up on the ground and Sreyamsa pouring 
the juice from one pitcher into the palms of Rsabha’s hands held close together 
(acchidda-pani, see n. 29) and slightly hollowed: cp. Trisasti I, 3, 292-293ab 
(JoHNson’s translation vol. I, p. 180): « The Lord put together his hands and held 
out a dish made from his hands: Sreyamsa lifting up the pitchers of cane-juice in 
succession, emptied them. The juice, though much, was contained in the Blessed 
One’s hand-dish », 

For another painting (ca. 16th century) of the same episode, see W. NorMAN 
Brown, A Descriptive and Illustrated Catalogue of the Jaina Kalpasiitra as executed 
in the Early Western Indian Style, Washington, 1934, plate 37, fig. 125=J. Jain, 
E. Fiscuer, Jaina Iconography, Leiden, 1978, pt. I, plate XLIc. 

For an illustration of Candanabala episode from a Kalpasiitra manuscript, see 
SARABHAL MANnTLAL Nawas, op. cit., plate 90, fig. 206. 

For an illustration of the alms-giving episode Sangamaka/Salibhadra/Krtapunya 
(p. 156), see the 18th century Salibhadra ms analysed and reproduced in A. K. Cooma- 
RASWAMY, Catalogue of the Indian Collections in the Museum of Fine Arts, Boston, 
1924. Part IV. Jaina Paintings and Manuscripts: plate XXIV and p. 62. 
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